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concert pianist 1aeg'an while she
was still a child. Before she was
twelve s]le had broadcast for the
BBC and was appearing rcgularly

]wfurc JEllC puHic on tllc concert

some years ago, Valerie Tr_von's
pcr[ormancc of Rachmaninov's
Ehl(lcs Ta])lcaux, op. 39, was t]w
first disc to be released. More
rcccntly she has recorded the
comple’ce Ballades and Scherzos
of Clmpin for the CBC's "Musica
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Paris for stu(ly with Iacqucs (1ccp love of Scarlath, whose 1ecy— Wigmore Hall - 1; tlz i i
L. . - = Liszt Fegt; ' -
Février. board sonatas she has Jcllghtcd : a4 : L)
in Pla,\’ing in pu])lic since her :?trieBTryon began witl, a cogent perfy ’
. . 1 . ] .
Her p]ace among Britain's childhood and early _vou’tll, and to W lf achtLisze A minor Preludep ri);:mance
. . . 1S bei an
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tic acclaim ot the countrys tore- music of Claude De hussy, repre- arkly, whila the D. re” glowered 't J

most critics. Since then she has
playe(l in most of the major con-
cert llaus and appcarcd wil]l
many of the lcading orchestras
and conductors in Britain. Her
career has lat’cel‘ly taken her to
North America where she has

ap|)eal'e(l in such cities as

sents a spccial passion: she has
twice perrm‘med this important
repertoire in a (leman({ing cycle

of five successive recitals.

One of Ms. Tryon's chief enthu-
siasms is chamber music. Two of

her best-known duo partners in
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Toron[o, Mon cha], Bos[on, Eng]an(l were /‘\Hl‘edo Campoli a great artist. F

\Y%sllington, Pit’ts]vurgll, (vio]in) and George [saac (cc”o), : An enthralling 2 . S

I\Iinnca—po]is, and Los Angclcs. with both of whom she made a = (Lontlon) ol of Schumany's Fant::y %’eauti{-‘ul perfonnapCe 1 '

She now lives in Canada where number of significant rccor(lings. X 1;§fzsal,eth Hall t Y the pianist Valerie ];y:; C’HOP 1 was given | fRESEE )

she is the Artist-in-Residence at Her pcrfornmncc with Isaac of s 1 i (l atmost languid approach, atlleasirs Wa}slacoo], ™, ’

McMaster University, but spen(ls Rachmaninov's Cello Sonata is + Two widely differing facets of Lisz(is ] % ‘:’; CZC‘: ?eneath was the most sp]ensl.ldt 5 i - =
be heard in yesterday s P ntrol, 'with some ] ml}swal.

a part of cach year in her native
Britain.

Her repertoire is enormous and
ranges from Bach to contempo-
rary composers; it includes more
Lllan sixty concertos an(l a vast

amount ()£ Cllﬂl]l]?cl’ music.

now considered to be a collector's
item. She prcscn[ly plays with
the Rembrandt Piano Trio (])asul,
in Toronto) which has made a
number of recor(lings for Dorian
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" L. Tryon's art is one of proportion and taste,

} & jl dqriving’ its strengih from understatement. lHer
extensive technical resources are used with

Sy | enormous restraint in a style Wl‘liCl’l, clearly l)y

choice, avoids both brilliance and flamboyance.

She possesses virtuosic control, parti(!ularly over

the lower end of the llynarnic scale. Her aljility to

play passages of intricate fing‘erworlz .with 1ig}1tness

and ral.)i&itly is, truly magicql. She never strains -

even the most fiéndish sections seem simple in

her hands. )
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. The Guardian (Manchester)

¥ She happily pointe& Whalton's r}lythms and,
g’enerally, insin}lhted her instrument into the
variable textures with rema}‘lzal)le discretion and
sensil)ility. I have 1ong admired Valerie Tryon's
pianos playing ’ and take pl:easut!e in this opportunity

i
to do some measure of justice to her gi{ts._

Sir Neville Cardus

The American Record Guide 2
Liszt Recor(],ing' . A i
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Valerie Tryon is. a very strong pianist and a solid
musician...Everyt}ling' is direct, backéd Ly a dream
technique.‘..Tryon impresses me as the best pianist
so far in the bngoing Naxos cylcle of the complete

Piano Music of Franz Liszt.
|

-~ Fanfare Magazine - .
y Liszt Recording k

¥

Valerie Tryon's unique wamlt}l of pllrasing and
radiance of tone, l)espea]zing a labour of 10ve, lift
these |Liszt transcriptions] out of the category oE
mere curiosities or addenda to new and captivating

life. Tryon's commitment never ﬂag‘s.

The Daily Telcle'g’raph (London)
Wigmore Hall - Liszt Festival : 4

Miss Tryon chose the three_Concert Stuclies. Her

pianists of any age.

o Harqld Schonl;erg

Adrian Corleonis

spléndi& technical address and g‘littering tone fur-
ther underlined a combination of exceptional musi-

cal gi{ts and sing’le-mindedness not common among

” Ial)els and recommend it hig’]]ly

,B BC M“5;C Magazine

Yélerie_: Tryon...is a Liszt specialist ]out al
virtuoso with a I)rain, and in the éllo 1
. BaHades_ she takes the Ilar(lest route of'f, nH
s.he plays close to the score with as litt]ea :
llcense as possible.‘.Since the Fourth-lBaHaJe
S more variety, more sectiony of differ¢nt
. character than the preceding three Ballade )
the performer-}zas more decisions to mal p
le:l)fut_ ;l’leing‘es of gear..,Trygn probal)ly l:az a
_0; gt::r"eseolrtrﬁ‘att}lan anyone for these E'Chang’es
powerfuﬂy as it can be, ‘and she goes for th
 final section, like a bat out of hell. -' -

Clavier Magazine )
Liszt _Recording ("Edu.c:)") .

Valerie Trjron.‘.pe_rforms this recital with
extraordinary LriHian

ce, yet never percussive
I derlvecl more 2 lVer.

pleasure from this re

than from séme Lig_ Cordingv

hame recording!s on majoer

o

the narrative is articulated as .
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Rachmaninov's 9 Etudcs—tab]caux, op. 39

BBC RecordsRMC 4035

"These You Have Loved"
BBC Records Stereo 112s

(inc]udcs works ])y C]mpin, Scllumann, and Liszt)

Alun Hoddinott's selected piano music
Lyrita (Decca) RCS 27

(inc]udcs Piano Sonatas 1 and 2, and the Nocturne, op. 9)

A Liszt Recital Educo 3086
(inc]udcs the Six 'Paganini' Studies,

Gnomenreigen and Waldesrausc 1en)

T]]C COIHP]CLC Ba”a(lcs dl](l SC]]CI‘ZOS L)Ij Cllopil] CBC RCCOI'JS
MVCD1092

”FO]' ]Oy OF tl](_‘ Pidl]()” - CBC RCCO]'(]S A\I\TCD I 065

(inc]udcs Balakirev's Ts]amcy and Ravel's Alborada del gracioso)

"Busoni the Visionary" - CBC Records MVCD1126
(inc]tl(lcs Bach-Busoni C]mconnc, Bizet-Busoni Carmen

Fantasy, and the Indianisches Tage]nwh)

Franz Liszt's transcriptions of Mozart,

Lassen an(l Ro])crt Franz — NAXOS 8.553508

COINP]CLC \\\WOI'IQS l)y CI&U(].C I)Cl)LlSSy in O VOIUIHCS - (Pal'a(lisum

Rccor(ls) PDS-CB11to PDS-CD14

About to be released

"Bunte Reihe" Cyc]c - Franz Liszt  (Naxos)
Schubert song-arrangements - Franz Liszt (Naxos)

"

"An Ignaz Friedman Recital” - (Appian)




Clonductona wdh whom
Valerie "Tryon haa perjormed

Sir Adrian Boult

Sir Malcolm Sargent Louis Fremaux
Sir Colin Davis Basil Cameron

Sir John Pritchard Simon Streatfield

Sir Charles Groves
Sir Arthur Davison
Sir Hugo Rignold

Raymond Leppar(l
Pierre Monteux

Jean Martinon

Rudolf Schwarz Vilem Tausley

Oneheatraa

The Hallé

The Royal Philharmonic

The London Philharmonic

The London Symp}lony

The City of Birmingham Orchestra
The City of Dublin Orchestra

All the BBC Orchestras

The Toronto Symp}lony Orchestra

BARTOK
BEETHOVEN

BRAHMS
BRITTEN
CHOPIN

CESAR FRANCK
DOHNANYI
FALLA

GRIEG

HAYDN
HODDINOTT

LISZT

MENDELSSOHN
MOZART

RACHMANINOV

RAVEL
RAWSTHORNE

SAINT-SAENS

R. STRAUSS
SCHUMANN
SHOSTAKOVICH
STRAVINSKY
TCHAIKOVSKY

TURINA
WEBER

Cloncerto /nge*ﬁbne

Concerto no. 3

Concerto no. 1 in C major
no. 2 in B flat major
no. 3 in C minor
no. 4 in G major
no. 5 in E flat major ("Emperor")

Concerto no. 2 in B flat major
Concerto

Concerto no. 1 in E minor
Concerto no. 2 in F minor

Symphonic Variations
Variations on a Nursery Theme
Nigh’cs in the Gardens of Spain
Concerto in A minor

Concerto in D major

Concertono. 1

no. 2

Concerto no. 1, in B flat major
Concerto no. 2, in A major
Totentanz

Concerto no. 1, in G minor

Concertoin A major, K. 414
in G major, K. 453
in D minor, K. 466
in C major, K. 467
in A major, K. 488
in C minor, K. 491
in C major, K. 503

Concertono. 1, in F sharp minor
no. 2, in C minor
no. 3, in D minor
apsody on a Theme of Paganlnl

Concerto no. 2 in G major
Concerto no. 2
Weddlng Cake Caprlce

Concerto no. 2 in G minor
Burleske

Concerto in A minor
Concerto in F major
Concerto for Piano and Winds

Concertono. 1 in B flat minor
no. 2 in G major

Rapsodia Sinfonica
Concertstiick

Voot Trgann.






